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ST. LOUIS 



QLARA STUBBLEFIELD, 

TEACHER OF PIANO, 



Mason . , . 
System of Technic. 



3932 Page Avenue. 



Strassberger 



Conservatory of flusic 



QTHMAR A. MOLL, 

TEACHER OF PIANO, 

Studio : 4205a Evans Ave. 



Concert Pianist. 



gLMORE CONDON, ==, 

TEACHER OF VIOLIN, 
3958 Westminster Place, St. Louis. 

M^S. EMILY BOEDDECKER, 
CONSERVATORY OF MUSIC, 

Teacher of 

LANGUAGES AND SHORTHAND WRITING, 

1310 SIDNEY STREET. 

Miss adah black, 

TEACHER OF - • . 
VOICE AND PXAJNTO, 

Studio, 1305 Washi .-;,,,, Avenue. 




Acknowledged as the 

largest and best Music 

School in the West. 

Terms liberal. 

Catalogues 

free. 



Open Day and Night, 

^Summer and Winter, 

in all its Branches 

with 24 of the 

most accom* 

plished Pro« 

fessors. 



1 ^r 



fgggg?gg_w»og^ th« successful an dmost prominent Teaehe.s. 



TEACHER OF PIANO, THEORY AND 
« OM POSITION. 

p -A."OXi~MORir" 

TEACHER OF PIANO, ORGAN AND 
THEORY OF MUSIC, 

Cigtmist of St. Georire's F<mi«n r-i 1 
. ^^^^pisa^urch^ 1428 S. 18th St. 

TEACHER OF PIANO, SINGLE AND CLASS 
19Q3 LAMI STREET, 



TEACHER OF VIOLIN, 

SOLO S, TRIOS , QUARTETTE, Etc. 

TEACHER OF VIOLIN, 

SOLOS, TRIOS, QUARTETTE, Etc. 

BETJUO STEASaBBEGEET 
TEACHER OF VIOLIN, 
MANDOLIN, EUPHONIUM. 



M R S. KATE J. BRAINARD, 
VOICE CULTURE AND 
REPERTOIRE .... 

WEBSTER GROVES hAO 

or ins onve Street, S1 , LOUIS> MQ 

Miss IDA REDEN," 

ieacher of piano, * ©oncert pianist, 

I7»6 PA PIN STREET. 

Mrs. Anna L. Cross7~ 

(ieashei® of piarpo, 

4132 X. NEWSTEAD AVENUE 

~Miss~CORA J. FISH, 

Teacher of Piano, i i Accompanist. 

Synthetic Method Taught. 

T>upil of best St. Louis Teachers, Mainly Nel.uk 

Strong. Stevenson, 

Studio: 3128 SCHOOL STREET. 



Tvd-1 „ 7, ^-r-K-r-r^- T—^T^: ! «JA^^ui^iXN, n .u FHONIUM 



TEACHER OF VIOLIN CELLO, 
CLARINETTE AND ZITHER, ' 

8O6 HICKORY STREET. 



ROBERT BI7ECHEL, 

TEACHER OF FLUTE, VIOLIN 
AND MANDOLINE, 
^llll^eed^tmoderate^^ st . A „ ffe Aye 

LOTJ-IS 2^-A.HLER, 

TEACHER OF DANCING (Fancy and Ballroom) 
AND PHYSICAL CULTURE, 

3'2B FRANKLIN AVENUE. 



CULTURE OF THE SPEAKING VOICE, 
AND DRAMATIC WORK. 
Private Stud io: HOTEL NORMANDE. 

GHI-A.IRIjZES SJEYIMrOTTIR, 
TEACHER OF CORNET, 
SINGLE AND CLASS. 









C G CONN W h RA / SBERGER ' S ° ,e A * ent of the celebrated 
Insfc - U 1T A °, and American M °del Solo, Band and Orchestra 

«ml nT * ^ 3yS a g °° d St0ck on hand - B yg° od ^curity on 

time payments. Catalogues free. 



Miss Adelia Kientz, 

Teaehep of Piano, 

Accompanist and Concert Pianist, 

Studia,' 150.5 Monroe Street. 



List Of- 
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/teademy of /T\usie,^- 

3536 Olive Street. 



H. H. Darby, Director, . Voice Culture and Organ. 
Theodore Comstock, . . Pianist and Accompanist. 

Arnold Pesold, Violi 

Paul Mori, . . Organ, Pi ano and Composition. 

Harry J. Isbell, .... Guitar and Mandolin. 



CARL GEISSER, 

Poet-Graduate of the Beethoven Conservatory, 

CONCEPT PIANIST, 

Instructor of Piano and in Harmony. 

Pupil of Marc. Epstein. 
1459 ARLINGTON AVE. 



A Two Manual Organ for use of Students and Organists 
at Reasonable Rates. 



Misses MILLER & SCHAFER, 

<|>ea0beF>& of Piano, 

STUDIO, 3229 WEST PINE STREET. 




Miss GEORGIA YAGER, 

SPramatic a»oprano. 

Open for En gagementa for: jg 
OPERA, CONCERT, ORATORIO 
and SONG RECITALS.-r^- 



pponpinerct §eaefeep& 

LOCATED AT THE 

(^o nservat orium, 

3631 OLIVE STREET, ST. LOUIS. 
Broaddu?, Mr?. K. G., - Voice Culture. 

Berry, Mis? Mary - - Voice Culture. 
YocjjI l\jirl;er ab ?tra? r ber£er's Cor,=erJ 

Dibble, Hoi ace P., Y< ice, Piar,o, Or£aJ 



Giraldor;, Mile., 



Griffibb, Milbon B 



\ I VOCAL INSTRUCTIONS GIYEN. 

The Garcia Method also the celebrated Murate Method 
used for those who have lost their high notes from bad 
training. The Progressive Art of Singing. 

♦ PUPILS PREPARED FOR CONCERT. OPERA 
™ ORATORIO AnT> CHURCrrsiff-GfNa.^-^J T 

Studio, 1709 N. GRAND AVENUE. 



Kroe^r, E. P. 
Maljai;, Miss, 



Piano, Voice Culture. 

" Voice. 

- Piax)o." 

- - Piar>o, Or$an. 



Perneb, Mile., M. L.. 

School of Frencr; Laof)ua$e. 
Scboen, I. L., Violin Soloi^b and Teacher. 

Ttraner, Miss Anna H , - - Pi ano , 
Harnoopy, C. rnpo=ibion, Counberpohifc. 

■^Tiien writing te .^A-m***. Ve ^ n)aI) ' A - C -> Piano. 

wntmer to Advertisers, ^iridl^ mention -^ MTaelcal News. 
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FOR RENT $ sound PROOF studios and recital hall, 

= WITH STAGE AND Rai r»r»Mv at the 

HENNEMAN BUILDING, ^^- , , -^^ 3723 Olive Street. 

Separate Entrance to each Studio. No Doors between the Adjoining Rooms. All Walls and Ceilings sound proof. Light, Heat and Service furnished. 
The Building has been specially erected for Musicians, with all Modern Improvements and Conveniences. 
— TEBMS -A.STID PiLRTICTTLA.RS -A-T THE BTJIXjIDIISra-, IROOIfcvd: B ■■ 



TO. tJ. fr HECKEIiMN* 

TEACHER OF PIANO, 

Studio: 2751 flLiliEJSi AVE. - 



Anna Witteman, 

Pupil of Prof. Aug. Reipschlaeger. 

TEACHER OF PIANO, 

Studio: 3020 Lemp Ave. 



MISS AGNES GRAY, 



* 



TEACHER OF VIOLIN, 



* 



CONCERT VIOLINIST. 

Studio : 2830 PAI*K AVEflUE. 



Mrs. HUGHEY'S 

School of Music Culture, 

3631 OUIVE STREET, 

Voice, Piano, Violin, Organ, Composition. Primary, 
Intermediate, Academic, Collegiate. 




Miss Ida Eckert, 

teacher of 

Concert Pianist and Accompanist, 
Studio: 1 1 12 St. Ange Ave. 



Miss LIZZIE A. PRIEST, 

•r PIANIST + 

AND 

Teacher of Modern Piano Playing 
k§s to announce to her friends and patrons her readiness for Pupils t 
drawing Room Concerts, and Public Performances. 

STUDIO: 518 N. VANDEVENTER AVENUE. 



Forest Park University for Women. 

I have one full term certificate for sale at a 
big reduction, covering a thorough course of 
schooling, including music, board, washing, 
etc. Value of certificate $300.00, will deduct 
$50.00. The University building is beautifully 
situated and surrounded by a private park. 
The very best instructors are in charge of the 
different departments. Add. ABC, this paper. 



* 



Forest Park University for Women. 

College and Preparatory Courses, College of Music. 

B. R. KROBGER, Director. 
ANNA V. MBTOALF, Voice. 
PARISI, Violin. Elocution, Art. 

New Building. Board and Tuition, $260 to $275. 

Street Railroad connection via Lindell system, 
sr. louis, mo. ANNA SNEED CAIRNS, Pres. 
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LINA MARSH. 

It is with feelings of more than ordinary 
pleasure that we introduce this phenomenal child 
lo our readers. The late Ferdinand Hiller says 
"when we speak of ii Wunder Kinder'''' or 
"Wonderful children" we usually refer to 
musical prodigies, because the talent for music 
asserts itself much more strongly in early youth 
than any other talent." Lina was born at 
Delayan, Ills., February 11th, 1890; her parents 
are both music teachers, and fostered the early 
discovered talent with care and discretion. 
During their residence in her native place, she 
received her Hist piano instruction from Mrs. 
Newman, a teacher in the public schools of 
that burg, who was noted for excellent teaching 
capacity not only in the regular school work but 
also as a pianist. Next she was placed under 
Miss Grace E. Orendorff, educated in the New 
England Conservatory of Music, a highly accom- 
plished Musician, who devoted her attention to 
the development of technic, so that Lina was 
able to play at the beginning of her eight year 
the lighter work of Bach, Beethoven, Haydn, 
Mozart. It would be presumptuous to proclaim 
her anartist; to be the latter requires years of 
training and discipline, but she has the instinct, 
the germ of artist within her and time alone is 
wanted to bring her talent to maturity. She 
is possessed with a remarkable ear to distin- 
guish and name chords, of which she gave 
already evidence when seven years old No 
matter what instrument is used, she is able to 
locate the same sounds on the piano without the 
least hesitation. 

Lina has also attained remarkable proficiency 
on the following instruments ; "Mandolin, Vio- 
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lin, Piccolo, Cornet, Autoharp and Clarionet"; 
on these she is self-taught only the scale on each 
instrument was given her, the rest she accom- 
plished herself playing different airs. No great 
value is laid upon the playing of these in- 
struments which she only took up as a childish 
pastime; the piano will be her chief instrument. 
Lina is at present under the care of an able and 
experienced teacher, but he wishes his name 
withheld until her progress has been such that 
he can lay claim to the same. How bright and 
intelligent our young friend is may be inferred 
from the following fact; she attended as an 
auditor only a Harmony Class of which her 
mother was a member; it seemed veritable 
child's play to her to build major, minor and 
diminished triads upon any given tone while 
the grown up ladies had considerable trouble. 
Speaking of the remarkable acuteness of her 
ear, the following incident is worth relating: 
"Recently," said Mrs. Marsh, "we were awak- 
ened at 1 o'clock in the morning by the piano. 
'Who is there?' I called. Lina answered: 'I 
totd you, mamma, that boat's whistle was in b 
flat.' The child heard the boat and had gotten 
up at that time of night to see in what key 
the whistle was pitched." The writer had also 
the opportunity of hearing her play on the piano 
with the right hand "Blue Bells of Scotland," 
while she played with the left hand at the same 
time "Yankee Doodle," singing in addition a 
little Mother Goose Melody. Of course there 
were a few discordant sounds but it did not 
disturb her musical equilibrium. 

Lina prizes a Violin very much which was 
presented to her by Mr. James Bromley, 
President of the St. Louis Musicians Protective 
Union, after hearing her for the first time. 
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TO OUR SUBSCRIBERS. 

«Th^iS t . he P r "ent number begins the Second Volumne of 
The Musical News"; our readers will notice the supple- 
ment of four pages of Vocal Studies edited by Alexander 
Henneman which will be continued in the 3d number 
The second (or October number) will bring a Supplement 
of daily piano studies, composed and edited by Geo Bud- 
deus, to be continued alternately every month with the 

to "! tethers. ^ "** ^ be ,0Und a VaIuable hel P 
We also repeat the announcement made in last (AueusO 
number, that, to interest themselves still more in our enter- 
prise, we intend to offer prizes to the amount of 

FIFTY DOLLARS 

for the best instrumental and vocal compositions; full 
particulars of which will shortly be published. We invite 
eachers to favor us not only with correspondence, refering 
to musical items of general interest, but also to send u! 
original articles appertaining to music as a science and art. 

Special attention is directed to the change of location 
of our office. We will be happy to receive our friends and 
i^Room 5! 3?23 °" Ve StrCet ' ThC HennemS BJd- 

Hoping that the merits of "The Musical News" may 
induce our musical friends to continue patronizing he 
paper, I remain s 

Respectfully, 
Walter Luhn, Publisher and Proprietor. 

MISS ANNA WITTEMANN. 

Rp^iI 161 " a ? orou S h course of f °ur years' instruction at the 
Beethoven Conservatory, under the able tuition of Prof 
August Hoffmann, followed by two years study with the 
LdonSS P 8U . St F ; Rel P schlae ger, Miss Anna WiUeLnn 
adopted Piano teaching as a profession in which shehas 
been very successful. Her playing at several ChariJJ 
Concerts and especially her performance at the ConcS 
given by Miss Katie Pogne in March 1897 at Edwardsville 
IU proved that she possesses not only great technkal 
an b dl a ftate at ¥hef r n de - ira ^ e ^^ £«££2 

^:%iT s \^T wmg testimoniai from her f0rmer 

.irJ^I 55 , Anna , Witteman > vvho has studied under mv 
direction for a few years past, by means of m uch L^ 

ci-o rro • 



and great industry, has made such progress on the piano, 
that she is able to execute difficult compositions with correct 
understanding, and she is able to impart good instruction in 
this branch, not only to beginners, but also to advanced 
pupils. She has also completed a thorough course of 
Harmony and Theory of Composition, both theoretically 
and practically, and has mastered the same sufficiently to 
compose correctly for four voices. 

August Wm. Hoffmann. 
Pittsburg, Pa., Dec. 14, 1896. 





PHOTO BY WILLYERD. 
rath; both teachers testify to her assiduity and zeal. The 
young lady resides at 3232 Barrett Street. 



" GEORGE CLIFFORD VIEH 

received his early scholastic and musical training in St. 
Louis of which he is a native. In 1889 he went to Vienna 
and there for three years carried on his studies under such 
masters as Dachs, Bruckner and Robert and Johann 
Fuchs. Being graduated with the Silver Medal, the highest 
honor granted by the Conservatory, he returned to St. 
Louis in 1892 and has since been professionally occupied 
here. Mr. Vieh stands uncompromisingly for the best in 
music. His own musical writing as well as his interpre- 
tations, bespeak the strength, grace and subtlety of the 
artist. One of his recent public appearances in St. Louis 
was his performance with the Symphony Orchestra of the 
Brahm's Concerto in D minor, a work demanding the 
most scholarly technique and understanding. 

Mr. Vieh regards with apleasure, easily understood, the 
professional association with Mr. Victor Ehling into which 
he enters this fall. 




■I 



MISS OTTILIE KALTMEYER 

is enother of our St. Louis young pianists who, gifted by 
nature with excellent talent, has qualified herself not only 
to be a teacher but has proved, by her public appearance 
at several recitals, that she has every right to be considered 
a Concert pianist and an excellent accompanist. Miss 
Kaltmeyer studied four years under Professor August 
Rebenack and later two years with Professor Louis Con- 



PHOTO BY WILLYERD. 

MISS IDA ECKERT 

who has been teaching very successfully for some time, 
graduated from the Beethoven Conservatory in 1895 
where she studied under Professor M. I. Epstein four 
years, making such excellent progress that she became of 
his favorite pupils. In 1897 she took a post graduate 
course and was awarded a medal. Miss Eckert took part 
in the Concert tendered last May, at the Olympic Theatre, 
to the Locomotive Engineers receiving the most flattering 
reception on the part of the audience and favorable notices 
from the local press. Miss Eckert's studio is at 1112 St. 
Ange Avenue. 



WILLYERD, PHOTOGRAPHEB, J 1212 OLIVE STREET. 
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* LUTOVIC ERNEST WALKER. 

The readers of "The Musical News" will recognize in 
the subject of the following sketch one of the most talented 
among the young pianists of St. Louis. Mr. Ludovic 
Ernest Walker was born at Dutch Hill, St. Clair Co., Ill , 
on the 6th day of June 1877. He is the son of Prof. James 
R.Walker, a school teacher of varied attainments, formerly 
prominent in educational circles throughout Sonthern 
Illinois. Young Mr. Walker has inherited all of the ver- 
satility of his father and the firm, sterling qualities of his 
mother, is modest, unassuming and is possessed of excel- 
lent taste, a sound judgement and a musical talent of high 
order. Mr. Walker possesses the advantage of very bony 
fingers peculiarly adapted to the manipulation of the keys 
of the piano. He has studied music under many difficul- 
ties. From the age of 8 years to 12 he received instruction 
On the piano at home from his father, rarely taking more 
than one lessou per week, more often going three and four 
weeks without a lesson, owing to the numerous outside 
duies demanding the time and energy of Prof Walker. 
Alter he reached the age of 12 he received very few 
lessons but practiced every day with diligence under the 
occational guidance of his father such selections as tended 
to develop skill of execution and a taste for the best class 
of musical works. At the age of 17 he began a course of 
instruction under Prof. Nathan Sacks of this city which he 
compleded with honors in June 1895. He still continued 
his studies under Prof. Sacks with a view of completing a 
post graduate course, but owing to a change of plan on the 
part of Prof. Sacks which required his absence from this 
city Mr. Walker discontinued his lessons untill the fall of 
1897 when he received instruction in harmony under the 
able guidance of Prof. W. H. Pommer of this city. He is 
at present studying piano under the able instruction of 
Prof. A. I. Epstein of the Beethoven Conservatory of this 
city. That Mr. Walker is a composer of no mean ability 
is clearly shown by his first published composition in the 
Aug. Number of "The Musical News." By continuing in 
his good work he is destined to become one of America's 
shining lights in the musical world, and his achievements 
whether in written composition or in public recital will be 
hailed with delight by all who have had the pleasure of an 
acquaintance with this brilliant young pianist or his music. 



/ WALTER LUHN 

was born in 1868 in Westphalia, Germany; 
Ms musical education was already began at an 
early age which he received from the Organist 
and Choirmaster of his native place, later of 
L. Piening in Bielefeld, with whom he devoted 
himself more thoroughly with the art of Music. 
After graduating from the Highschool he be- 
came a pupil of A. Loesehhorn, Berg, Schmidt, 
Hesse and other celebrated teachers. It was 




never Mr. Luhn's intention to become a pro- 
fessional musician, but arriving in America 
in 1892, circumstances arose which made it 
imperative to adopt Music as a profession. 
As Organist he occupied several positions 
with great credit to himself. His business 
character prompted him to undertake the pub- 
lication of the "Musical News," the success 
of which bespeaks his untiring zeal. A number 
of easy and pleasing piano compositions which 
he composed and are published testify of his 
musical ability and knowledge. 



J i AUG. F. REIPSCHLAEQER. i 

It is with feelings of deep regret and sincere 
sympathy for the family that we have to 
announce to our readers the sudden and 
unexpected demise of Mr. August R. Reip- 
schlaeger who died Aug. 22, at the Philadelphia 
Hospital en route to Europe. 

Mr. Reipschlaeger was born in this city in 
1868; after graduating at the Highschool he 
went to Europe to pursue a course in chemistry 
and natural science. Returning to this country 



he continued his musical studies under E. R. 
Kroeger in theory and Charles Kunkel in piano. 
A few years later he again sailed for Europe, 
where he finished his musical education under 
such masters as S. Jadassohn, O. Paul and 
others at the Leipzig Conservatory. Returning 
to this country he was a valuable and highly 
esteemed pianist and teacher at the Strassber- 
ger Conservatory. It seems that the young 
man had overworked himself and by the 
advise of his physician left St. Louis August 
18th, to go to Europe to recuperate. . 





MISS T1LLIE H. MICHAEL 

is one of the graduates of Mrs. Emily Boed- 
decker's Conservatory of Music; her technical 
studies have been carefully attended to ljer 
good natural abilities and musical taste have 
made her an excellent Solo player. Having 
been a conscientious pupil she cannot fail to 
make an equally conscientious teacher and as 
such she is recommended by Mrs. Boeddecker 
who is proud of the young lady's success. 
Miss Michael's studio is at 2620 McNair Ave. 



SUMMER OUTINGS; 



Mr. Carl Tholl spent the vacation in Cleve- 
land. 

Mr. Paul Tietjens enjoyed the cool breezes 
of the lake at Chicago during the summer. 

Mr. M. B. Griffith went East and staid most 
of the time at New York. 

Mr. A. Wegmann has just returned from 
New York where spent a pleasant time. 

Miss Mary Berry has returned to St. Louis 
having passed the summer at her home in 
Kansas City, Mo. 

Mr. William Boeck, a member of the Olym- 
Theatre Orchestra, returred from a trip to 
Germany. 

Mr. L. Paudert, French Horn player of the 
Symphony Orchestra, sailed across the Ocean 
to visit his friends in Europe. 

Our young friend, Mr. A. M. Rubelman, 
visited the Exposition at Omaha and had the 
honor of being invited to give an Organ recital 
August 2d, on "Musical Day;" he performed 
the following programm: Rubenstein's Ka- 
menoi Ostrow:" Chopin's Nocturne No. 9; 
"William Tell ' Overture; "Evening Star," 
Aria from Tannhaeuser and as an encore the 
National Airs. Besides the heartiest applause 
Mr. Rubelmann received the following tele- 
gram the next day, signed by J. H. Halcomb, 
Governor of Nebraska: "We, the Committee 
on Musical day, express our thanks for the 
Concert which you tended them, hoping to be 
able to return the Compliment." 
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An Oriental Mandolin and Guitar Club has 
been formed consisting- of: Marie Garbarino, 
Rose Ryan, Stella Garbarino, Rose Ginocehio, 
Nellie Kelly, Rose and Polly Falkenhainer, 
Olive Murray and Messrs. F. A. Smith, F. 
Zellhuber, Heifleih, Addington, Eckhardt, 
Brown, Crane, Kirby and Ginocehio. 

Miss Clara Stubblefield one of our esteemed 
Music teachers has been taking her friends and 
the public by surprise; the lady was married 
September 5th at Salem, Mo., to Mr. George 
W. Baumhoff, Superintendent of the St. Louis 
Lindell Railway system . May her matrimonial 
enterprise be one of uninterrupted harmony. 

Cupid has been playing pranks this month 
with our musical ladies; two have sacrificed 
themselves at Hymen's altar. Who will be 
next? 

Miss Gertrude Niggemann, who is endowed 
with a glorious soprano voice, made a favor- 
able impression by her singing of the Aria "I 
will extol Thee, O God! " from Costa's Oratorio 
"Eli" in the second Baptist Church, August 21. 

Professor W. Malmenee has been engaged 
to give a course of lectures at the Strassberger 
Conservatory of Music during the coming 
season. Mr. Strassberger makes every effort 
to provide intellectual food for his scholars as 
well as cultivating their musical talents. 

<i "Good voice or good singer" is the title of 
an interesting essay, by Professor Horace P. 
Dibble of this city, which appeared in the July 
number of "The Etude," but for which the 
writer did not get credit until a month later, 
his name having been accidently omitted. 

Miss Eugenie Dussuchal, one of the most 
enthusiastic supervisors of music in St. Louis 
public schools, has devoted her leisure hours 
during vacation in composing several songs, 
duets, etc., for the use of the pupils under her 
supervision. These compositions are spirited 
and of a "catchy" character, sure to please the 
children. 



THE 

Just as we are about going to print we learn 
from newspaper reports that Prof. J. Otten is 
busy organizing a symphony society. Smaller 
towns than St. Louis have two or three Choral 
and Orchestral Societies, therefore there is 
nothing alarming in this announcement pre- 
suming that honorable rivalry and not jeal- 
ousy is the motive which investigates Mr. 
Otten and his friends in the matter. It is to 
be hoped that art education will thereby benefit 
our community at large. 

The Berlitz School of Languages offers 
special advantages, and guarantees the best 
results to persons wishing to learn how to 
understand, read, write and speak foreign 
languages in the shortest time. 

The Berlitz method is acknowledged by all 
first-class American and European authorities 
as the best of all natural methods. ; 

Several classes in French, German, Spanish 
and Italian are just in formation this week. 
Apply at Odd Fellows' Hall. ' 

4 Prof. W. A. Hodgdon, one of our veteran 
supervisors of music in our public schools, dis- 
tinguished himself at the meeting of the Music 
Teachers' National Association in New York 
by his speech "Rote Singing and its proper 
place in the Public schools." He began by 
saying that the one thing of greatest interest 
to him was the subject which he had chosen. 
"You see, though I am nothing young" he 
continued," I am not ossified yet." He then 
dwelt on the far reaching influence of music 
and the importance of proper musical education. 

Professor W. Malmenee will deliver the last 
free lecture on Harmony at the Shattinger 
Recital Hall, 1114 Olive Street, Saturday, 
October 15, at 4 o'clock. Little Lina Marsh 
will on that occasion illustrate some of the 
leading features of Elementary Harmony and 
at the request of some friends will perform 
the following program, Piano Solos, Mozart's 
sonata m F. Haydn's Gipsy Rondo. Piccolo 
Solo, "Home of Love, ' ' Theme with variations 
by Balfe. Violin Solo, "Long, long ago," 
Theme and variations. Mandoline Solo, ' 'Med- 
ly." Autoharp Solo, "The song that reached 
my heart." C. F. Zimmermann, Cornet Solo, 
America." 

Mr. Milton B. Griffith, the solo tenor of the 
Lindell Avenue M. E. Church, has been re- 
turned from New York and Macatawa Park, 
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Michigan, where he pursued a course of daily 
studies With the celebrated voice teacher F X 
Arens which included a Normal Course of 
Vocal Pedagogy. During his stay at Maca- 
tawa he gave Concert Augut 16th, which at- 
tracted a large and fashionable audience. The 
press notices speak most favorably of it. Be- 
sides a large number of recitals for the coming 
season Mr. M. B. Griffith has secured an 
engagement for a Concert in Chicago. 

One of the most notable social and musical 
events, was the marriage of Miss Rosalie 
Balmer Smith to Mr. Charles Allen Gale, 
which took place September 1. The lady 
daughter of the late Thaddeus Smith and 
granddaughter of the late and highly esteemed 
Charles Balmer, is well known not only as a 
most accomplished pianiste but also as a 
most talented composer; her husband is also 
reputed to be a cultured musical Amateur. A 
most pleasing feature at the wedding ceremony 
wag the musical portion contributed by the 
bride's grandmother Mrs. Charles Balmer, 
who softly and tenderly played Liszt's ' 'Liebes- 
traum; " although nearly 80 years of age, yet 
her genuine musical enthusiasm is as fervid as 
it was 50 years ago; age cannot quench it. 

The Henneman Building, 3723 Olive Street, 
is now completed and open for inspection. It 
is without doubt one of the most perfect and 
complete buildings of its kind ever erected and 
can be classed with any of the houses put up 
for music purposes in Europe or the East. 
Every accommodation that could be thought 
of has been embodied in the plan, and sugges- 
tions have not been given uselessly. 

Mr. Henneman's studio is a perfect little 
gem and will be rented out for select Recitals 
and Concerts. No better place for high class 
Solo work or for pupil recitals could be found 
in the City. 

The acoustics of the Hall are perfect and 
will give delight to performer and audience. 

The headquarters of the "Musical News" 
will be found in Room 5. All visitors are 
cordially invited to give us a call in our new 
sanctum. 

Paul Mori's Success as a Pianist. 

i/ Paul Mori, the wellknown musician and 
pianist, scored a great triumph last Sunday 
Eve'g, Sept. 18, at Neef's Grove, when he 
played his Grand Triumphal March' ' in honor 
of the victorious U. S. Troops, before an 
audience of 2000 people, including some of 
the most distinguished Republican leaders of 
the city. The long thunderous applause com- 
pelled him to play again; he chose his Funeral 
March : In Memory of the Heros . ' ' 
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ELEMENTARY HARMONY LESSONS No. 3. 



By WALDEMAE MALMENE. 

Passing by for the present the interval of 
the fourth we will take up the interval of the 
fifth with a view of forming chords which, in 
a measure, will interest pupils more than mere 
abstract intervals. First of all, before exam- 
ining the number of steps and half steps of 
which this interval consists, it is necessary 
that the pupil can readily name the fifth sound 
ascending and descending from any tone which 
the teacher may ask ; for instance in the key 
of A major. 

Q. What is the fifth above sharp? A. I). 

Q. What is the fifth below G sharp? A. G 
sharp. 

Q. What is the fifth above B% A. F sharp. 

Q. What is the fifth below B? A. E. 

For the examination of the Fifth we take 
again the scale of G major; thus we find: 

C D E F G 

1 1 % 1 

consisting of three steps and a half; the pupil 
should be requested to write out the fifths 
upon every degree in the scale marking the 
intervals, as has been done in previous les- 
sons. Thus we find that all the fifths consist 
of three steps and a half except that upon the 
seventh degree of the scale : 

B C D E F 

Here we have only three whole steps. The 
fifth consisting of three steps and a half is 
called a perfect fifth by the majority of theoret- 
ical writers; others of the progressive school, 
arguing that all intervals are perfect, give it 
the name of major fifth and minor fifth to 
that on the seventh degree of the scale which 
theorists of the old school designate as imper- 
fect or diminished fifth; for reasons to be 
given later I prefer the latter name because its 
progression is subject to certain restrictions 
which is not the case with other minor inter- 
vals. Presuming that the pupil is thoroughly 
at home in all the keys and can give the fifths 
from any tone he may be asked for and des- 
ignate the diminished fifth, questions like the 
following, without regard to any special key, 
may be asked : 

Q. Which is the perfect fifth from E flat? 
A. 5 flat. 

Q. Which is the diminished fifth from E 
flat? A. B double flat. 

Q. Which is the perfect fifth from B nat- 
ural? A. F sharp. 

Q. Which is the dimished fifth from B 
natural? A. F natural. 

Such questions must be continued until the 
pupil has no hestitancy to answer promptly. 
Refering to the above last question the teacher 
might also ask for instance: "If F natural is 
the diminished fifth from B natural, to what 
key would it belong f" the answer would be 
"(/major or G minor." A further question 
might be "Why only these two keys? Because 
U B natural is the seventh degree in either of 
these keys." 



THE MTJSIOiLL ZfcTETXTS- 

Attention should now be directed to the 
position of the interval of the fifth; as thirds 
were found from a line to the next above or 
below, also from a space to space on the staff, 
so are also fifths easily read as they are sit- 
uated from a line to the second line above- or 
below, or from space to the second space 
above or below. To train the eye to recognize 
intervals at a glance is of importance to all 
who desire to read music at sight more spe- 
cially at Choir singers who should also in- 
stantly analyze in their mind whether an 
interval is perfect, diminished, major or minor 
etc. That much practice is needed for such 
a purpose is self-evident, but the importance 
to train the intellect in that direction cannot 
be too early pointed out to the pupils; also 
that the exercise must begin with the simplest 
intervals. 

We will now learn to form chords; this 
word is generic and applied to any number of 
tones sounded simultaneously, but as our first 
exercises are confined to the combination of 
three different tones, only consisting of the 
intervals of the third and fifth added to any 
given tone, we apply the more specific term 
of triads. Let the pupil write the seven sounds 
of the scale of G major either in letters, if he 
is too young to write notes, or on the staff; 
next add the third and fifth interval : 
g a b c d e f 
e f g a b c d 
C D E F G A B 
The next step will be to examine the constit- 
uent intervals of each triad somewhat in the 
following manner: from c to e is a major third 
and from c to g a perfect (major) fifth; next 
from d to / is a minor third and from d to a 
a perfect fifth. The first combination gives 
us a major triad, the second a minor triad; 
the triads on the fourth and fifth sound 
(degree) of the scale correspond with that on 
the first degree while those on the third and 
sixth degree correspond with that on the 
second. The triad on the seventh degree con- 
sists of a minor third and diminished fifth. 
We therefore find major triads on the first, 
fourth and fifth degree ; minor triads on the 
second, third and sixth degree while that on 
the seventh degree is known as the diminished 
and imperfect triad. Let the pupil write all the 
triads, in all the scales he may know, and in- 
dicate below the character of each, abbreviating 
major with ma, minor with mi and diminished 
by dim. Much practical exercise in writing is 
necessary to impress these matters thoroughly 
on the pupil's mind; besides we must prac- 
tically familiarize the ear with the differences 
of these triads. The teacher should not rest 
satisfied until the pupil without seeing the 
keyboard, which would give him an oppor- 
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tunity to calculate with the eye, can distinguish 
major from minor triads; induce also the pupil 
to try his skill in humming or singing first the 
major next the minor triad upon any tone the 
teacher may give him. It is here also proper 
to mention that the given tone, the lowest 
upon which the triad is built is called the 
Fundamental tone, these were indicated in the 
last example by capital letters. 
(to be continued.) 



Keeping Time and Musical Rhythm. 

Next to the ability of being able to pitch 
musical sounds correctly with the voice, stands 
the ability of singing in time, or as it is com- 
monly called keeping time ; the importance of 
which is, I think, not sufficiently understood. 
It is a matter of calculation, an arithmetic, 
which goes on mentally while the mind is 
occupied with the correct pitching of inter- 
vals. In proportion as the child likes arith- 
metic in the same proportion will it excel in 
understanding and appreciating the importance 
of keeping time; if the child is dull in arith- 
metic it will certainly not be a very bright 
musician for the different shaped notes repre- 
sent, as we know, certain fractions the aggre- 
gate value of which in each measure must 
equal the amount indicated at the beginning 
of the piece of Music by figures. 

I believe that keeping time is with the ma- 
jority more a matter of imitation than cal- 
culation. 

As its importance cannot be gainsaid there- 
fore the earliest opportunity ought to be taken 
by all teachers to give to the child a clear idea 
of it in the simplest words possible in order 
to insure self reliance. 

Keeping time in singing is indicated by 
certain regular motion of hand or stick by 
which we measure the length of sounds. I think 
that children can learn it best by audible beats 
without singing. 

It is by no means an easy task to make reg- 
ular or even motions with the hand ; if it be 
possible use a metronome placing the sliding 
weight at 80. If the instruction are given in 
schoolroom and no mechanical instrument can 
be had, then the pendulum of the clock may 
be a help. After the children have carefully 
listened they may try, assisted by the teacher, 
to make the same regular beats with the pencil 
or their desks or by the hand. When sufficient 
practice has been had, which may take some 
months, then the proper feeling of Rhythm 
should be developed, which is not always a 
natural gift, but can acquired with care and 
patience. 

Let me remark here that I believe that 
Rhythm is not so thoroughly understood by 
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the majority as it is ought, otherwise I think 
playing and singing should make a more 
marked effect on the listener than it often does. 
The indiscreet and constant use of the loud 
pedal by pianists is a strong evidence how 
little Rhythm is understood and appreciated 
by many players. 

By Rhythm I understand not merely a reg- 
ular beating of time but the periodical recur- 
rence of accent or stress upon a sound, by 
which the character and expression of the 
Music is marked. 

The complicated nature of Rhythm or metre 
can be better understood by refering to books 
of instruction. I will only here allude to the 
two simplest divisions of Rhythm with which 
every child can be made familiar. 

This is the even and the uneven Rhythm ; in 
the former strong accent occuring upon every 
other even beat and the latter having two light 
accents following the strong accent, the first 
is generally called in Music double and the 
latter triple time, it corresponds to the poetical 
accent known as "Trochee," and the triple 
time to the "Dactyl" metre. 

To impress the exact effect upon the child's 
sound and to teach him to appreciate loud and 
light accent we must insist upon his audible 
beats marking this difference with accuracy. 
Making the first down beat strong. 

These exercises are not easy and teachers 
must have patience if they find some pupils 
whose hearing and feeling is not so accute as 
that of others. 

If there be a piano or organ, teachers should 
play a March to impress the correct accent 
making the children march round the room. 

When considerable practice has been had, 
the effect or difference of strong and light 
Rhythm may be still more impressed by using 
both hands; striking with the left hand on the 
desk the strong accent, and with the right the 
light or unaccented beats. To sing the scale, 
while beating the time, in the following manner 
will impress the Rhythm. In double or duple 
time sing each sound of the scale twice, the 




first on the down beat heavy, the second on 
upbeat piano. In triple time sing each sound 
of the scale three times; the first on the down 
beat loud and the other two very lightly. 

W. M. 



Review of Last Month's Publications. 

The Brook in the Forest by H. A. Wol- 
lenhaupt is one of those charming compositions 
which have made the composer's name famous 
and a general favorite with all pupils. 
Teachers will find it an excellent study for 
developing a light touch and finger agility. 

Reconciliation by L. Ernst Walker. The 
composer is one of our St. Louis rising young 
composers who in this "Song without Words" 
manifests not merely talent but originality to. 
a high degree. The composition requires care- 
ful study to do justice to it and to bring out 
its hidden beauty; the modulations to G sharp 
major, and again the middle section in F sharp 
major, are bold and highly effective; the latter 
part requires an emotional player of great taste. 

Happiness by M. Handing; it is an excel- 
lent teaching piece .for pupils in the first 
grade; it lays well for both hands and is 
melodious throughout. Pupils will certainly 
like it. 

Belles op Columbia by W. Lulm. Our 
subscribers will no doubt be pleased to greet 
this delightful Waltz by the proprietor of 
"The Musical News" with pleasure. It is a 
capital teaching piece for pupils who have 
reached the third grade. Mr. Luhn has the 
gift of melody, he writes gracefully and his 
knowledge of harmony is sufficient to try his 
skill on a more elaborate composition. 

I Told her Fairy^ Stories by Waldemar 
Malmene is a song of popular character, the 
accompaniment of which lifts it however above 
the ordinary balad. The refrain is in ^Valtz 
time and pleasing in its melody. The compass 
of the song does not extend above F and is 
therefore within easy reach of most singers. 



/ Program of the first Concert given by Mr. 
Georg Buddeus, Thursday, October 6th, '98, 
8 P.M., at the Henneman Hall, 3723 Olive 
Street : 

1. Noveilette F. 
Warum ! 

Aufschwung rRob. Schumann. 
Nachtstueck | 
Noveilette D. J 

Wotan's Abschied und Feuerzauber, 
from "The Valkyrie," R. Wagner. 
3 Etudes, A, Henselt. 
Etude on a Chinese Melody, Arensky. 
Etude in double chords, Kopylow. 
Tarantelle, Moszkowsky. 

a. Etude D. .; } 

b. Cantique d.'Amo\ir > Fr. Liszt. 

c. Norma Fantasia ) 
Georg Buddeus will give a series of 

Piano Recitals during the coming season and 
we draw special attention to the first of which 
the above program shows not only a variety 
of attractive selections but also novelties by 
three Russian Composers entirely unknown to 
our local musicians; also the Liszt's composi- 
tions will be found a great attraction to many 
as they are seldom attempted by virtuosi even 
on account of their great difficulty. The 
educational benefit of these recitals will no 
doubt be appreciated by our Musicians. 



2. 



3. 



4. 
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BELLEVILLE NEWS. 



The Kronthal Liedertafel of Belleville, Ills., 
gave a grand Concert, September 4th, under 
the direction of their director, Prof. G^ Neu- 
bert, on which occasion his March, "The 
Fourth Illinois" was played with great suc- 
cess. The Choruses for male and mixed voices 
were well sung and heartily applauded. : 
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FOR TERMS, 
DATES. ETC., 
ADDRESS: 

Tbe musical Dews," 

3723 OLIVE STREET, 
Room 5, The Henneman Bdg., 

ST. LOUIS, MO. 
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The Taegliche Nachrichten says: "He 
developed a wonderful technic, worthy of 
admiration." 

The Neue Berliner Musik-Zeitung: "Mr. 
Buddeus may unquestionably be IcassJ 
among the best pianists of the imperii 
metropolis. 

The Allgemeine Musikalische Euwhclmn 
says: "A great artistic nature is revealed 
to us here, a talent which justifies the 
greatests hopes." ; 






1st Piano Recital, October 6th, '98, at 8 P. M., at the Henneman Hall, 3723 Olive St. 
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At the special request of many friends we 
present to our readers the photos of the staff 
of "The Musical News." 

Mr. Walter Luhn, the proprietor and pub- 
lisher, of whom will be found a biographical 
sketch on page 3, will be recognized in the 

LET YOUR LIGHT SHINE. 

We are living in an age where it behooves 
everyone to make strenuous efforts to win the 
goal in the battle of life. The first step to- 
wards success is the possession of the talent 
for the vocation we choose ; secondly thorough 
application in our study, and thirdly to take 
the proper means to let others know what we 
acquired. Various means suggest themselves 
to musicians to attain the latter object; join 
some musical society where there is a chance 
to appear as a Soloist, either a performer, or 
as a singer. Pupils' recitals will also testify, 
not only to the teacher's abilities, but also to 
his taste by the selections which the pupils 
play. Last, though not least, it is of great 
advantage to teachers to avail temselves of 
legitimate advertising in a musical publication 
which is read by cultured musical people; this 
may be done in a threefold manner. First by 
a card setting forth in a few words the adver- 
tiser's special branches. Secondly biographical 
sketches of teachers are unquestionably the best 
and most legitimate modes of making one-self 
known; often teachers hesitate to avail them- 
ilves of these means of advertising believing 
that it is not professional and might be inter- 
preted as puffs. This is a great mistake which 
can be easily proved; we need only refer to 
the great number of press notices which are 
appended to programs of some of the greatest 
artists who have visited us. Biographical 
sketches, of young teachers especially, indi- 
rectly proclaim their merits more forcibly than 



their own words can and which modesty would 
prevent them from doing and if these are 
adorned with a good photo they will be kept 
by the pupils and friends as a pleasing souv- 
enir. The "Musical News" unsolicited has in 
many instances helped to make some of our 
teachers popular who were not even subcribers. 
Finally if teachers possess talent as composers 
they should not fail to "let their light shine; " 
the "Musical News" will gladly welcome and 
publish subscribers' compositions which pos- 
sess merit. /^ 



HOUSE-W ARMING. 

That was a merry time out at 4956 Odell 
avenue, Thursday Evening, September 15th, 
when Prof, and Mrs. Paul Mori had their new 
and beautiful home initiated. Among the in- 
vited guests present were Mr. and Mrs. George 
Buddeus, Mr. and Mrs. Alex Ludwig, Messrs. 
Walter Lnhn, Ernst Krohn, Alex Henneman, 
Joseph Kern, Arnold Petzold, etc. One and 
all were full of admiration, for the beautiful 
structure build by Mr. Rudolph Gross and 
congratulated the happy owner to his ideal 
home. Of course a house of a musician, like 
Paul Mori, cannot be initiated without music 
and there was lots of it that. Mr. Buddeus 
was especially liberal and generous with his 
musical treats. He gave us a program of 
great merit, including pieces like Liszt's Etude 
in D, Cantique d' Amour— Norma Fantaisie a 
wonderful arrangement and wonderfully 
played. Rubinstein's Magic fire from the 
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Walkure, etc. Mr. Petzold the talented vio- 
linist played a few fine selections, 'so did Mr. 
Ludwig the flutist. The host and hostess did 
certainly all in their power to entertain their 
guests, who enjoyed the event so much that it 
was very late, or rather early in the morning 
before they thought of leaving. 

Mr. Paul Mori deserves all credit for he is 
a hard working and ambitious musician. 



V 



the centre of the group. The names of the 
other gentlemen are familiar to our readers 
with the exception of Mr. E. Krohn, who 
as business manager has proved himself a 
valuable aid. 



The musical force of St. Louis has recently 
received a valuable addition in the person of 
Mr. Homer Moore, the well known baritone 
singer and teacher. Mr. Moore was first in- 
troduced to the musical public of this city last 
April by the Apollo Club as one of the soloists 
at its last concert for the season. Mr. Moore 
was so favorably impressed by the cordial re- 
ception given him by both club and audience 
that he determined to return to St. Louis and 
make it his home. This determination has 
since been carried into effect. 

Mr. Moore has had a wide experience as a 
singer and musician. He began his musical 
education eighteen years ago in Boston, con- 
tinued in New York and Europe and by means 
of one of the finest private musical libraries 
in the country is always adding to it. He has 
been soloist with Theodore Thomas, Walter 
Damrosch, Anton Seidl, William L. Tomlins, 
Geo. W. Chadwick and other well known con- 
ductors and with the New York Oratoric Soci- 
ety, the Apollo Club', Chicago, and other such 
organizations. During its first season in New 
York Mr. Moore was a member of the American 
opera company. Last February the Bureau 
of Education of the Trans-Mississippi Expo- 
sition of Omaha requested Mr. Moore to or- 
ganize a musical congress to hold a session at 
Omaha during the summer just past Mr. 
Moore brought into being the National Con- 
gress of Musicians which held its meetings 
during the first week of July. Among those 
who took part in its sessions were Geo. W. 
Chadwick, Boston; Dr. Gerrit Smith, New 
York; William H. Sherwood, Chicago; Dr. 
Albert Ross Parsons, New York; Bernhard 
Listemann, Chicago; Louis C. Elson, Boston; 
JohnC. Fillmore, California; Ad. M. Foerster, 
Pittsburg; Miss Katherine Fish, New York; 
the Theodore Thomas orchestra and our own 
Mr. Kroeger. 

Besides being a singer Mr. Moore is a lec- 
turer upon musical subjects and has been re- 
peatedly engaged in this capacity at the Chau- 
tauqua Assembly, New York. It is quite 
likely that he will be heard in some of these 
lectures in this city this winter. 



DR. G. E. BEAL. 



We hear of self-made men, and nature's noblemen. 
Dr. Jieal dont aspire to any such distinction; being born 
when quite young in Mercer, Pa., he remained there till 
he had passed the different grades that the educational 
factories of that region provided, when he moved to St. 
Louis; here he studied at the Missouri Dental Infirmary 
and College, afterwards he took a course in the Dental 
department of the College of Physicians and Surgeons 
where he graduated and was afterward employed as a 
demonstrator in dentistry. After perfecting himself in all 
the knowledge and experience attainable in these in- 
stitutions he established himself at 2608 N. 14th Street, 
and the success he has there had, and is having with the 
gradual increase of his patronage, must place him 
prominently in the front ranks of the most eminent in his 
profession. 
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FRANZ 
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LISZT. 



Thus arose the bon mot "Orpheus charmed the beasts of the forest 
and moved the stone, but the little Liszt charmed the orchestra so that 
it became silent." The musical critic, Marteinville, who was then 
highly respected, wrote of the fantasia which he improvised at this 
concert: "After an introduction harmonically woven together he took 
Mozart's beautiful aria "Non piu andrai" from Figaro for a theme; if, 
as I have said already before, Liszt, through a happy transmigration 
of soul, is but a Mozart continued, then Liszt has now himself given 
the proof of it." 

The success of this first concert was unprecedented. All Paris 
spoke of the wonderful Hungarian boy. They called him "the eighth 
wonder of the world." The aristocracy was anxious to have his visits, 
every newspaper announced his praise, in poetry he was lauded, his 
portrait was exhibited in all art stores, and the cellebrated Dr. Gall, 
founder of phrenology, took an impression of his head in order to 
prove thereby the correctness of his scientific principles. 

At the wish of Paer, and under his direction, Liszt commenced 
in the spring of 1824 the composition of an opera in one act, and the 
libretto was furnished by the well known dramatic author, Theauloii; 
the opera was entitled "Don Sancho ou la Chateau de l'amotir." 

Notwithstanding his celebrity and triumphs the young artist did 
not escape many jealous persecutions. The intrigues of the "regulars' ' 
forced him in the background, while the phenomenal appearance of 
the young stranger commenced to alarm the somewhat anxious and 
distrustful father. When, therefore, his friend Erard, who had a 
branch of his business house in London, made him an offer to accom- 
pany him with the boy to England for a concert tour, the proposition 
was gladly accepted. After his return from England they were to give 
concerts in the different departments of France . 

Franz and his father departed for London in May, 1824. The 
boy at first played only in the private houses of the best families, and 
even before George IV., receiving the most flattering recognition. 
The first public concert took place June 21 and was a brilliant success, 
although the celebrated Giuditta Pasta gave a concert on the same 
evening. All the celebrated musicians— Clementi, Cramer, Ries, Neste, 
Griffin, Kalkrenner, etc. — who then lived in London where present 
and indorsed the general verdict. Adam Liszt, soberminded and full 
of busines, preferred London to Paris; he was not a friend of excessive 
enthusiasm, nor was he partial to the frivolities of the Parisian ladies 
who he feared would turn little Franz's head and mislead him. So 
they remained in London till the beginning of next year, and during 
this time of repose the young artist pursued not only his piano and 
composition studies with the greatest diligence, but he also took up 
the study of the English language, which, like the French, he mastered 
very easily. 

In the spring of 1825 he returned to Paris with "Don Sancho" 
completed, and Paer was so well satisfied with the work that he recom- 
mended it to the Royal Academy for performance, which was to take 
place in October. 

In the meantime a concert tour was arranged for the Departments ; 
the cities of the South were visited, and in June they returned to 
London; his success in Manchester was especially gratifying. They 
remained but a short time in London. Flattering invitations to 
Windsor Castle were received, and George IV. attended also a concert 
in Drury Lane Theatre, when he requested the repetition of a piece 
which the young artist had played, an honor which was unusual in 
England. 

Many changes had in the meantime taken place in young Liszt's 
character. He was in his fourteenth year; the jovial lad was approach- 
ing manhood, he was staid and reserved in his manner; he disliked 
being called "Le petit Litz" by the French; even to virtuosoship, 
which he had learned to know so early, not only in all its glory but 
also in its vanity and hollowness, he began to feel an antipathy. His 
satiric vein began to make itself felt, and even against celebrities he 
gave it free rein. Thus it is related that when he played with the 



well known violin virtu so and composer, Pierre Rode, at Bordeaux, 
the latter was speaking in the most enthusiastic praise of Beethoven, 
stating that he knew all the master's works, Liszt went to the piano 
to play one of Beethoven's sonatas, and all who were present, especially 
the violinist, recognized the sonata immediately and where in testacies 
as to its charms. Nobody, except the father, who was terrified, knew 
that the artful boy, in order to mystify the company, had played one 
of his own compositions. 

Adam Liszt, however, observed the change in his son's character 
with considerable apprehension. His own sickliness caused him much 
anxiety, as he feared Franz wanted to get rid of paternal care and that 
all kind of dangers would threaten and destroy his artistic career. 
The only means of salvation which he could see were in watching him 
closer, restricting his liberty and making severer demands upon his 
artistic activity. Thus arose, no doubt imperceptibly to both, a dis- 
sension between father and son, which threatened to endanger their 
former intimate relations. 

"Don Sancho" was performed under Rudolph Kreutzer'sdireption 
at the Parisian Opera House on October 1, 1825. It achieved a decided 
success. The youthful composer and the celebrated tenor, Nourrit, 
who took the leading part, shared in the honors of the evening. When 
both were loudly called for, Nourrit, who was a giant in size, took the 
slender fourteen-year-old composer in his arm and carried him on the 
stage, where Kreutzer also appeared and embraced him. Adam Liszt 
was happy beyond expression, but not so his son; his having been 
carried out on the scage vexed him to such extent that he did not speak 
another word the whole evening. "To the child and not to the artist 
the praise is given," were the words he muttered to himself, and this 
thought embittered the whole joy. The score was then deposited in the 
archives of the Royal Academy, where it was destroyed by fire within 
the last twenty years. Of Liszt's youthful and more ambitious compo- 
sitions — that is, such as he wrote before his sixteenth year — only three 
appeared in print, the whole number being only eight; the remainder 
of the manuscripts was lost. These three are Impromptu for piano 
(1824), Allegro di Bravura for piano (1825) and Etudes en deux Exer- 
cises for piana (1826). 

After a second journey through the French provinces he studied 
diligently for six months counterpoint with Reicha, which enabled the 
youthful artist to acquire the greatest skill in all the musical forms of 
expression. In the winter of 1826-27 they visited Switzerland and 
England for the third time. The father had in the meantime become 
more and more hypochondriacal, while a religious feeling, an inner 
change of soul, had taken possession of the son. The poesy and 
mysticism of the Catholic church attracted him more and more. One 
day when Franz had fervently prayed his father to permit him to retire 
to a cloister and serve Heaven, he received the reply: "Music is your 
vocation; you belong to Art and not to the Church." And, ac- 
customed to submit always to paternal authority, a simular request 
never passed his lips. 

The fatigues of traveling and the religious ponderings which de- 
prived him of rest many a night had in the meantime affected the 
health of his delicate constitution. His whole character showed nervous 
instability : a death-like pallor w r as on his countenance, exhaustion and 
languor were noticeable where formerly youthful vigor and elasticity 
reigned supreme. The physicians recommended complete rest and 
sea-bathing, which was also considered beneficial to the father, so 
they went in the summer 1827 to Boulogne. 

The effect of the sea-bathing was extraordinary upon Franz. 
Soon the rosy color returned to his cheeks, but it was otherwise with 
the father, whose state of health caused alarm. Besides his other 
sufferings a gastric fever broke out in the latter part of Angust, which 
in a few days took a serious character. 

Adam Liszt died August 28th. Almost up to the last moment he 
remained conscious, and within a few hours of his death gave his son 
wise counsels for his future conduct. He was buried at Boulogne sur 
Mer, having only reached his 47th year. 

(to be continued.) 
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fDR. O. IS. KJSAL, 2608 

deutist. N. Fourteenth St. 

TEETH EXTRACTED WITHOUT PAIN 

By use of Dr. Beal's Local Anaesthetic. 
All work strictly first- class and at reasonable pricts. 
ice Hours: 8 a. m. to 7 p. m. Sunday, 8.30 a. m. to 12. p. m. 
Teeth without plates. 
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toii't Let... 
bur Wife Go Back 

to her Father 

for a home if you die, when the 

New York Life 
Insurance Company 

ill take care of her at a trifling cost during 
Sir life time. Will sell you a 

20= Year Bond 

hat you can CASH IF YOU LIVE, besides 
taking care of your wife if you die. 

The cost is much less than interest on the 
Bncipal. Better than buying real estate — 
Kigtime, easy payments. 
Drop a line and get full explanations. 

Geo. H. Lucas, 

Gen'l Agent in St. Louis for 
\The New York Life Insurance Companv, 



Trans-Mississippi 

AND 

International 
Exposition, 

Omaha, Neb. 

JUNE 1st TO 

NOVEMBER 1st, 

1898, 

BEST REACHED 
FROM THE 

South, East and West 

In Elegant Equipment, 
consisting of Reclin- 
ing Chair Cars (seats 
free of extra charge), 
Pullman Buffet Sleep- 
ing Cars and comfort- 
able high-bach seat 
coaches. 

Greatly Reduced Rates from all points on the Line. 
Double Daily Service. 

See Agent for tickets, time tables and 
further information . 

C. C.WARNER, W. B. DODDRIDGE, H. C. TOWNSEND, 

Vice-President, Gen'l Manager, Gen'l Pass'r&Tkt.Agt. 
ST. LOUIS, MO. 




HENRY KILCEN, 

MANUFACTURER OK 

Pipe Organs, 

Tubular and Pneumatic Action 
applied if desired 

1383 Stewart Place, St. Louis, Mo. 
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FRATERNAL BLDG., 

Room 12, N. W, Cor. Franklin Ave, and Nth Street 

Wholesale and Setall Manufacturers of 

LADIES AND GENTS WIGS 

r^TODPEES,^ 

SWITCHES, BANGS, HAIRCHAINS, Etc., 

at the most reasonable prices. 

Mail orders promptly attended to. Information abou 
different styles and prices will be given by return mail. 



fy[R. WALDEMAR MALMENE 

Receives pupils for private and class instruction 
to the following branches: 
Voice Culture— (Italian method). The advanced operatic 

course includes the study of the Italian language. 
Harmony, Counterpoint, Fugue and Composition. 
Piano Lessons are based on thorough. Technical Exercises. 
A Normal Course, specially adapted for piano students pre- 
paring for teachers, includes elementary harmony instruction. 
Private Lessons $10.00 Per Term of Ten Lessons 
Class Instruction, fS.OO Per Term. 

i e o'ci°ockP. m. Studio: 2706a Locust Street, 

st. lotjis, :m:o. 



Hopkin's Grand Opera House, 



10 

30 



The Only Continuous Show. 

High-Class Vaudeville and Drama. 
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C. WITTER, 

21 S. Fourth St. 

(bet. Market 4 Walnut St.), Teahouse. 

ST. LOUIS, MO 

English and German Books 




Photograph Albums, Juvenile Books, Toy Books, 
Fancy and Office Stationary. 

Orders from the Country promptly attended to. 



BOSTON, MASS. 



Gertrude edmands, 

TEACHER OF MUSIC, 

Music Studio at 160 Boylston St. 
BOSTON, MASS. 




Perienil BMdg, £ r £ r7 th & Pine Sts 

TELEPHONE 1715. 



GRANDPIHNOS, 



UPRIGHT PIHNOS 
END ORGANS 



Are in the very front rank, being First intone quality, First i n superb singing quality, First in capacity for 
standing in tune, and First in capacity for wearing and giving life-time satisfaction. We cordially invite all 
professionals and amateurs, or any one interested in a superior piano or organ, to see and test these remarkable 
instruments 

The Estey Company, 916 Olive street. 

EDWARD M. READ, Manager. 
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-hsSHAW PIANOS 

We present an instrument that represents the highest 
development of skill in the art of piano making. 

Our system of selling these instruments on installments for 
cash priees places a firstnelass piano uiithin the reaeh of all. 

The Piano and Music House of $L Louis, 



1118 OLIVE STREET. 



Phone flain 124, 
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